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Art From Many Lands

 Jill Sayers

Lake Prairie Elementary

jsayers@tricreek.k12.in.us
Southeast Asia – Kalaga Elephant, Carp Windsocks, Gyotaku (fish printmaking), Landscape (brush & ink), Chinese New Year Dragons , Thai Fighting Kites, Batik, Wayung Shadow Puppets, and Thai Cap

Austrailia – Aboriginal Animal

Mexico – Oaxacan Animal sculpture, Mola, Papel Picado, and Clay Aztec Sun

Africa - Spirit Mini Masks, Calabash Bowls, Masai Adornment, Foil Wall Mask, Clay Birds, and Khashama.

Southwest – Navajo Family, Solo Cup Weaving, Fake Turquoise, Sand Painting, Totem Poles, Pottery, Paper Mache Pueblo Pottery Birds, and Clay Tower

Folk Art – Scrimshaw, Tissue Paper Quilts, and Ugly Face Vessels

Oaxacan Animal

4th Grade 
about 3 classes

Objectives:
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Students will create an animal out of modeling material
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Students will learn to work in a new media.
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Students will learn the term sculpture.
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Students will learn about folk arts.
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Students will learn about the artists from Oaxaca, Mexico.
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Students will learn about a culture.
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Students will reinforce the concepts of line, shape, and pattern.

Vocabulary:


Folk Art


Sculpture


Oaxacan


Scoring


Pattern


Repetition

Materials:

   1 pkg of Model Magic (.75 oz) per student, mixing trays, water containers, tempera paints, paintbrushes, sharpie markers (for writing names on underside), and pizza pans (for storing the animals).

Visuals:     Frockling Frogs and Howling Coyotes CD, Student examples, Oaxacan Sculpture from Crizmac

Interdisciplinary Connections: Social Studies

Procedures:

1.  Have students write questions for the Powerpoint and then show Crizmac Frolicking Frogs and Howling Coyotes PowerPoint.  Discuss what Folk art is.

2. Show examples and sample of Oaxacan Sculpture.  Show student work.

3. Show students how to form and shape the clay.  Also talk about scoring pieces together (I did find it may work better to pinch and form pieces from the original piece rather then cutting and scoring since they would fall off later).  Students will each get a piece of Model Magic.  Remind them that they have one class to finish the animal in since the media is air dry.

4. Students will pick the animal of their choice and create it using the Model Magic.  When they finish they need to put it in the drying area.

5. Next class students will begin painting their Oaxacan pieces using pattern, shapes, and repetition.

6. Share completed Mola with class discussing reasons for choosing the animal and colors.

Evaluation:
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Did students will create an animal out of modeling material?
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Students will learn the term sculpture, scoring, pattern, and repetition?
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In review could students tell what folk arts are?

[image: image11.png]



In review could students tell  about the artists from Oaxaca, Mexico.
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Students will reinforce the concepts of line, shape, and pattern.

Standards (National): 

Content Standard #1 — Understanding and applying media, techniques, and processes

K-4 Students use different media, techniques, and processes to communicate ideas, experiences, and stories

   Content Standard #3 — Choosing and evaluating arange of subject matter, symbols, and ideas.  

K-4 Students select and use subject matter, symbols, and ideas to communicate meaning

    Content Standard #4 — Understanding the visual arts in relation to history and cultures

K-4 Students know that the visual arts have both a history and specific relationships to various cultures 

Paper Molas
3rd grade

OBJECTIVES: The students will:

· create a Mola using construction paper 

· explore Kuan (Cuna) Indian Molas and Kuna culture (vie Internet) 

· analyze Molas and simulate with regards to color and shapes relationships 

· analyze Molas for abstraction - design principles and use of art elements 

· demonstrate craftsmanship in cutting and gluing.

· Know what the terms layering, pattern, space, overlapping, and repetition mean

Materials: 9 x 12 construction paper (various colors), scissors, glue, , pencils, and molas examples

Vocabulary: Mola, pattern, space, repetition, Kuna Indians, appliqué, contrast, overlapping, contour line.

Visuals: Images from Internet and National Geographic, Mola from Crizmac, Mola PowerPoint, Crizmac Frolicking Frogs and Howling Coyotes, and student examples.

Interdisciplinary Connections:  Social Studies and Math

Procedures:
1. Have students write questions for the Powerpoint and then show Crizmac Frolicking Frogs and Howling Coyotes PowerPoint.  Discuss what Folk art is. Molas are the brightly colored applique panels made only in the San Blas region of Panama by the Kuna tribe. The Kunas have resided in the Panama/Colombia area for centuries and are known worldwide for their molas, a colorful textile art form made with the techniques of applique and reverse appliqué. Mola panels are used to make the blouses of the Kuna women's national dress, which is worn daily by many Kuna women. Mola means "clothing" in the Kuna language. " Girls learn to make Molas at a young age. A woman might spend up to 100 hours completing a Mola..  The traditional designs are inspired by nature, including native animals (iguanas, lizards, parrots, fish), local vegetation (palm trees, coconut crops, sea grasses), and the shapes of the coral reefsaround the San Blas islands.   The Kuna women create molas for functional purpose (clothing- Mola means blouse in Kuna language) and for financial reasons (to sell on the world market). This is their "material wealth".  
2. Show students examples and a sample of Molas.  Show examples of student work.   View examples of Molas and discuss their importance to the Kuna women and their culture. Have children imagine making Molas using the traditional appliqué - the patience required to spend 100 hours completing just one design.
3. View different molas from Panama in Central America -- Discover the Kuna culture via the Internet (Decker Web page http://www.princetonol.com/groups/iad/lessons/middle/molas.htm)

4. Discuss different repeated shapes and patterns created -- Discuss "Value" of molas (Art is valuable. Tell how much each was worth)

5. Analyze color families and contrasts.
6. Demonstrate making animal pattern and repetition of pattern -- Demonstrate procedure to create a paper mola (layering animal on paper and cutting out larger).  Draw an large animal outline to cut out  on construction paper. Glue animal to another sheet of construction paper (turn over so pencil lines do not show) and cut out larger all the way around (about 1/4 inch larger). May glue to another paper and cut another layer larger all the way around.  Cut out the shape and repeat the following steps to create another layer.  You should have 3 layers that will be glued to a background piece of construction paper.
7. Students should choose their first piece of paper and then draw out the outline of their animal.  After they check it with you, then they cut out a design to use as the top piece .
8. Students lay the first shape over the second color of paper and very lightly trace it a little larger, so that a thin border will be formed by the second color. Cut it out and glue the top to the second layer.

9. From the scraps of paper left, cut out and glue details for eyes, mouths, or other ornamental traditional designs. Create a border and designs around the center design. Create additional images to accompany animal for negative space. Create a pattern filling the open/negative spaces repeating colors from the abstracted animal. These shapes can be dashes - ovals - dots - triangles. Accent with paint marker details reminiscent of stitching.

10.  Share completed Mola with class discussing reasons for choosing the animal and colors.

Evaluation:

· Large animal on mola -- animal abstraction - use of design principles.

· 3 to 4 colors to animal

· Craftsmanship in cutting and gluing

· Followed directions -- Classroom participation in discussions and studio.

· Filled page with pattern -- use of shapes and color to fill negative space -- Unity 

Standards (National): 

   Content Standard #1 — Understanding and applying media, techniques, and processes

K-4 Students use different media, techniques, and processes to communicate ideas, experiences, and stories

5-8 Students intentionally take advantage of the qualities and characteristics of art media, techniques, and processes to enhance communication of their experiences and ideas

   Content Standard #3 — Choosing and evaluating arange of subject matter, symbols, and ideas.  

K-4 Students select and use subject matter, symbols, and ideas to communicate meaning

5-8 Students integrate visual, spatial, and temporal concepts with content to communicate intended meaning in their artworks

    Content Standard #4 — Understanding the visual arts in relation to history and cultures

K-4 Students know that the visual arts have both a history and specific relationships to various cultures

5-8 Students know and compare the characteristics of artworks in various eras and cultures
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Online Resources: Molas  http://www.princetonol.com/groups/iad/lessons/middle/molas.htm
Animal Symbolism http://www.princetonol.com/groups/iad/lessons/middle/animals.htm
Khamsa
Good Luck Hand

   Hands have always been symbols of strength and power.  Khamsas are good luck charms in the form of a hand.  They originated in Morocco and spread among many Mediterranean cultures.

   The word khamsa means “five” and refers to the five fingers.  Khamsas are often so stylized that it is hard to recognize them as hands.  Sometimes khamsas are five circles (fingers) placed around a central circle (palm).  A khamsa with spread fingers is an averting hand, while a closed, fingered hand brings good luck.

   Some khamsas have good luck animals, like salamanders, built into their designs.  Others have precious stones and gems set into the metal.  

1.   Place your hand on the paper and position your fingers in a way that you like.

2.   Trace around your fingers, hand, and wrist. 

3.   Cut the shape of your hand out.  Save the scraps.

4.   Draw shapes and designs on scrap paper.

5.   Cut out the shapes and glue them onto the khamsa.

6.   Add more shapes of contrasting color, or build on top of the shapes with other colors.

7.   Glue on sequins.  
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Spirit Mini-Mask Amulets
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   Although many African masks are worn during ceremonies, others are worn as pendants with human or animal-like features.  In the Congo, traditional miniature masks are made from the tusks of elephants who had died from old age.  (Today, the elephant is endangered, and importing ivory products is illegal.)

   Good luck charms are found in most civilizations and date back to the Stone Age.  The purpose of these amulets is to protect against danger sickness, or bad luck.  They were worn suspended from a necklace by people throughout Africa as an ornamental part of their clothing.  Materials used to create this jewelry were bone, wood, animal skins, teeth, shells, ivory, and metal.  Each type of material was believed to contain special powers.  For example, a pendant made from the teeth of a wild animal would protect the wearer from future attacks by that type of animal.  Each necklace would have only one amulet that had a special meaning for the protection of the owner.

Materials:

Clay or Model Magic or salt dough, Hemp String (measure it around your largest students neck, it should go around twice), Pastry Tips, Tempera paint, Paintbrushes, water containers, straws, Scrap paper for patterns, rolling pins, cookie sheet, toothpicks, pencil, clay knives, and scissors.

1. Trace the mini-mask shape onto scrap paper.  Cut out the patterns.

2. Roll out (or press down) the ball of clay to the thickness or your pinkie finger (about 3/8”).  Press the pattern onto the clay and cut out.  

3. Roll a small amount of the clay to form a nose and mouth for your mini-mask.

4. Push a straw through the top of the amulet, so that you have a hole to string through.

5. Students are to put their number on the back of the mini-mask.

6. Use the pastry tips to create a symmetrical design on the face.

7. Roll the extra dough into a clay snake (about the size and shape of a cigar (about 3” long).  Cut the clay log into 4-6 pieces.

8. Push a straw through the bead to create a hole (so that it can be strung on the necklace later.

9. Use the pastry tips to put designs around your beads.

10. Let the clay dry and then fire it.

11. Paint the areas that you decorated with the pastry tips.  You may add other shapes to the face.

12. Lay your beads out so that you have a pattern with your mini-mask in the center.

13. String on the beads from left to right.  Put the string through the hole of the bead and go around it again to loop the string around the bead so that it will stay in place.  Continue to do this until all of your pieces have been strung on.  Tie the ends of the string together.

Navajo Family

Scrimshaw

4th Grade

approximately 2- 60 min class

Objectives:

· The students will learn to work in a new media.  

· Students will learn the term scrimshaw.  
· Students will create an artwork in the style of the scrimshaw artist.
· Students will learn about life as a Whaler and New Englander.
· Students will learn about a pioneer art form/folk art.
· Students will learn about the term and characteristics of Folk Art.
Vocabulary:

Scrimshaw:

Whaler:

Scrimshander:

Jewelry:

Folk Art

Line:

Texture:

Materials:

 Plaster of Paris, plastic spoons, paint brushes, potters needles, black or brown paint, hemp, beads, 3x3 newsprint, pencils, and Ziploc baggies. 

Visuals:  pictures of Scrimshaw and scrimshanders, Scrimshaw PowerPoint, and student examples

Interdisciplinary Connections:  Social Studies.

Procedures:

1. Mix plaster and water and pour into plastic spoons.  Let it set – you will need one piece per student.
2. Show students the Scrimshaw PowerPoint and discuss what life was like for a whaler.  Show images of a Scrimshander and scrimshaw.  Explain to students what a folk art is.
3. Students should get a scrimshaw piece and a Ziploc baggie.  Have students lightly paint the flat surface of the plaster.  Then they should set it to the side to dry **not in the baggie**. – You can do this at the end, but students will need to go back and redo their lines.

4. Students should trace the form of the spoon on their piece of newsprint.  They should draw a picture in the shape in the style and theme of the Scrimshander.  They want to be sure that it is not too small or detailed – as this will be hard to do in the scrimshaw way.

5. Students will reproduce their drawing on the smooth side of the plaster in pencil.  Once they have the image completed, they will use the potters needle or thumb tack to scratch away/carve the lines.  They should also add texture to make it more visually appealing.

Evaluation:


Do students know what the term scrimshaw means?


Did the students create plaster piece in the Scrimshaw style?  Are you able to see what the image is?
Do the students know what a folk art is?  Can they tell you characteristics of a Folk Art.
Are students able to tell you about life as a Whaler?

Do students understand the significance of Scrimshaw, both artistically and historically?

Did students use and care for the potters needles properly?

Alternate:  Use a white plastic bottle and scratch with a needle or pus pin.  Cut a shape and scratch into it.  Color the scratches with pen or crayons.  Rub it with a rag and the color is left in the scratches only.

Alternate: #2 – Use FIMO or Sculpey made into your desired shape and bake it.  Scratch in the design and make a wash of black paint.  Carefully remove the excess from the surface with a damp sponge.

Standards:

     4.1.1, 4.1.2, 4.2.1, 4.2.2, 4.2.3, 4.3.1, 4.3.2, 4.3.3, 4.8.1, 4.8.2, 4.9.1, 4.9.2, 4.9.3, 4.11.2, 4.13.1, 4.13.2 

www.ezwebsite.org/sayers


